
seem the ideal tool and model for this type of representation, yet in practice things 

are much more complex; often photography is considered less objective than other 

techniques and many photographic practices do not aim at objectivity at all. The 

final vision Is that of "trained judgment", which is the scientific attitude of the 

expert, who is able to interpret the raw data of mechanical objectivity in a way that 

identifies meaningful patterns and family resemblances in what can be observed, 

but not understood, by the eye of the observer or the machine. 

Objectivity, however, is not just a historical description and philosophical 

discussion of these three basic epistemologies. First of all, because the sequence of 

double sight, blind Sight, and trained judgment is never reduced to a simple 

chronology (let alone a teleology). Daston and Galison take history much more 

seriously, for instance by arguing that 'older' epistemologies are never totally 

erased by newer ones, and that history really matters (i.e. that the past continues 

to matter for present and future): trained judgment Is therefore not simply a 

'return'to the truth-to-nature-paradigm, but is on the contrary a way of exceeding 

the limits of the model of mechanical objectivity that did not yet exist In the period 

of truth-to-nature. Secondly, because the notion of objectivity Is not 'mechanically' 

situated on a historical-line, but linked to a reflection on the ethos of the scientific 

subject: objectiVity Is what Is done by scientists wanting to be objective, and in 

order to know and understand what they are doing, It is also Important to know 

how they are seeing their own work, their own duties, their own ideal. In this 

regard, the tension between subjectivity and objectiVity rapidly appears as the 

basic distinction in every discussion on objectivity: subjectiVity and objectivity are 

mutually defining (subjectivity Is the contrary of objectiVity and vice versa), yet the 

shifting ideas on what counts as subjective and objective in this field do not 

completely coincide with the ways these notions are defined in the philosophical 

field. Nor is it possible, in the eyes of Daston and Galison, to reduce the successive 

meanings of objectivity to historically datable facts (for instance, Kant's redefinition 

of subjectivity - which pits it against knowledge - has of course played an 

important role in the rise of mechanical objectivity, or the grOWing awareness of 

unconscious motivations, which has been paramount in the critique of the ideal of 

the battle of the will against itself which had been the role model of mechanical 

objectiVity), ObjectiVity always takes into account a wide diversity of data and 

criteria, while always going back to its own starting point, that is the question of 

what can be learnt from a thorough examination of the Images In scientific atlases. 

Finally, but I shamefully realize that a simple review is incapable of doing justice to 

the extraordinary wealth of Information and insight contained in this book, 

Objectivity also provides very illuminating ideas on the more or less conflicting 

relationships between art and science in the case of visual representations, Thanks 

to their historically informed view of objectivity, Daston and Gallson convincingly 

argue that art and science cannot be defined in an essential -and essentially 

antagonistic- way. Science may be defined by its craving for 'objective' knowledge, 

yet art is not merely 'subjective' (as Romanticism has taught us to think, and the 

influence of Romanticist visions of art as the expression of an individual will cannot 

be underestimated In the gradual rejection of that same individual will In 19th 

Century science). The very opposition (which is of course not the same as the very 

distinction) between science and art can be explained by historical reasons, and 

these reasons are not restricted to the past, of course. As Daston and Galison show 

in their final chapter on nanotechnology, in a scientific visual paradigm in which 

envisioning InformatIon is actually the same as making or creating information (for 

the images that appear In nanotechnology are no 'reproductions' but 'productions') 

there may be room for a new dialogue between art and science in the near future. 
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